THE AUSTRALASIAN PHOTO-REVIEW 


THE AUSTRALASIAN PHOTO-REVIEW 


PUBLISHED BY FOR THE 
KODAK (AUSTRALASIA) PTY. LTO ADVANCEMENT OF PHOTOGRAPHY 


DECEMBER 





THE AUSTRALASIAN PHOTO-REVIEW 














Res 

oD, 

vo Taking the pleture nite 

oh bey is only pall the fu 
"ae 








A gift to thrill 


any photo-beginner! 


... New, interest-packed 


KODAK PHOTO-HOBBY OUTFIT 


Kod 


Price: £5/10/- 


ASK TO SEE IT AT ANY KODAK STORE OR KODAK DEALER : 
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KODACHROME 
COLOUR FILM 





enhanced its superiority year by year . 


BECAUSE IT HAS... 


Sharpness — clean, crisp definition so 
necessary for projection and enlarged 
prints 


Sparkie—the colour richness and contrast 
range most users prefer on their projection 
screens 


Reliability—uniform quality, uniform per- 
formance, assured by Kodak quality control 
and rigid standards 


Thrift—top-quality colour, still and movie, 
at truly modest cost per scene 








(First in 1935... still first to-day! 


Thrilling to thousands in its first year . . 
—Kodachrome Film still bears the same name, still comes in the familiar red and 
yellow box. But the Kodachrome Film you enjoy to-day is a far cry from that first 
film ... good though it was. Continuous research and successive refinements have 


. . have kept it your medium of first choice 
in the colour miniature and movie fields. 


. thrilling to millions in the years since 


BECAUSE IT GIVES... 


Full-colour transparencies for pocket viewer 
or large-size screen projection. 


Full-colour movies, 8 mm. and 16 mm. 
Choice of types—Daylight or Type A for 
flash and flood 

Colour duplicates, still or 16 mm. movie 
Kodak Colour Prints. 

Originals from which can be made Kodak 


Flexichrome Prints and Kodak Dye Transfer 
Prints 


\ Kodak (Australasia) Pty. Ltd.—Kodak Dealers Everywhere } 
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THE PRINCIPAL 


PHOTOGRAPHIC SOCIETIES 


OF AUSTRALIA 


The maintenance of this liat will in future be undertaken by the Kodak Advertising 
Dept., Sydney. Societies are invited to forward to the above department, C/o Box 
2700, G.P.O. Sydney, details of new societios, changes of office bearers, etc 


AUSTRALIAN CAPITAL Beimont Camera Club 
TERRITORY AND FEDERAL Sec.: T. Noonan 

11 Tudor Street, Belmont, 2N, Newcastle 
Alice Springs Camera Club 
Sec A. Whittaker 
Alice Springs, N.T 


Belmore Camera Club 
Sec.: J. White 


19 Waverley Screet, Belmore 
Australian Portfolio Photographic Society 


Gen, ‘ mM. R. Pocock 


Berrigan Camera Club 
18 Wellington Road, Maylands, 5 A 


clo Rev. G. Fox 


F The Manse, Chanter Screet, Berrigan 
Canberra Photographic Society 


Sec.: W. Whitnall 
B 130, City, Canberra, A.C.7 Berrima District Photographic Society 
ox i 

Sec.: F. V. Seville 


Ivanhoe"’, Gib Road, Mittagon 
Darwin Camera Club ; . eons 


P.O. Box 89, Darwin, NT 

Biue Mountains Camera Club 
The Stereoscopic Society Australian Sect rec T. Dillinger 
Sex H. A. Tregetlas c/o Kodak (Australasia) Pry. Led 


143 North Road, Elsternwick, $4, V Katoomba 


e Broken Hill Y.M.C.A. Camera Club 
Sec Cc. H. Wall 


NEW SOUTH WALES 333 Cobale Street, Broken Hi!! 


Adamstown Colour Slide Society Burwood Camera Club 
Sec.: A. Thomson jec.: Mr. Sid Bulley 
549 Glebe Road, Adamstowr 132 Madelaine Street, Belfields 


Albury Camera Club Camera Club of Sydney 
Sec Miss O. Codling Sec R. D. Ransford 
370 Centenary Street, Albury Box 2096, G.P.O., Sydney 


Armidale Camera ( Camera Club of Young 
Sec.: P. Feilen Sec.: A. Wynter 
70 Brown Street, Arn o High School, Young, 25 
Austraiian Gas Light ompany ‘ Cameramateyu 
Club eX K. Lee 
AR. ¢ Box 28, P.O., Paddingtor 
i yy, Maymarket, Sydney 
Campsie Camera Club 
Australuco Camera Club c/o B. V. Davies 
Chairmar Mr B. V. Clarke 112 Floss Street, Hurlstone Park 
P ©. Box 12, Granville 
Caringbah Photographic Society 
Bateman's Bay Camera Club Sec A. Skinner 
Se 1. C. Graham 213 Burraneer Road, Caringbah 
P.©., Baterwan's Bay 
Casino Camera Club 
Bathurst Photographic Society Sec Rev. W. R. Paton 
257 Marwick Se., Bathurse Box 71, P.O., Casino, # 


Bega Camera Club Colour and Cine Club of Sydney 


Sec G. Lofts Sex 5. Hart 


21 Bega Screet, Bega 14 Renwick Street, Marrickville 
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Com-Eng. Photograchic Society 
Sec: J. Allen 
c/o Commonwealth Engineering 


11 Berry Street, Granville 


Cowra Camera Club 
Sec.: H. Goodacre 
““Heim'’, Woodstock, 3W.V 


Ease Hills and District Camera 


Sec. /Treas.: R. E. Kenwright 


Eastiakes Camera Club 
c/o Box 44, P.O 
Maroubra Junctior 


Eden Camera Club 
Sec.: E. W. Simonds 
Mitchell Street, Eder 


Garden Island Camera Circle 
Sec.: Mr. W. A. Glading 


No. 1 Second Avenue, Loftus 


Gilbarco Photographic Club 

Sec R. J. Homes 

c/o Gilbert & Barker Mfg 
Aust. Pty. Led 

P.O. Box 63, Alexandria 


Goulburn Photograpt 
Sec H. H. Neale 


3 Russel Street, Goulbur 


Gratton District Photograpt 
Sec Mr. L. Lofler 


103 Prince Street, Grafto 


Grenfell Camera 
c/o Ross Pereira 
R.M.B. 441, Cowra Road 


Griffith Camera Club 
Sec D. Wallace 

28 Palla Screet, Griffict 
Hornsby ‘ 
Sec.: F. R. Russel 


c/o P.O 


Shire Photograpt 


Kyogie ¢ 
rec N 


5 Nortor 


Lakemba 
Sec RE 
62 Haldon 


Leeton Car 
> K. KR. Pilez 
16 Wandoo Screet 


Leichharde-Petershar 

Sec E. Wilsor 

50 Moore Street, | 
smore Camera 

rec S. Kaske 

66 High Street 


Lithgow Camera Club 


Sec o Box 52, P.O 


Vailrima Lucas Road, Ease Hills 














aniy Camera ( t 


Sec.: H. Furne 
25 Quirk Road, Manly Vale 


Manning Camera Club 
Sec.: Miss J. M. Greeniees 
Box 81, P.O., Taree 


Marrickville District Photograg 


Sec c/o Box 69, P.O. Ma kville 


Mosman Camera Club 
Sec. D. G. Cook 


17 Harbour Street, Mosmar 


Mullumbimby Camera Clut 
Sec.: A. G. Snow 

31 Prince Street, Mullumbimby 
Narrabri Camera Club 
Sec.: G. Wall 

Maitland Street, Narrabr 





Narromine Camera Club 
Sec.: Miss Helen Malcoir 
Merilla Street, Narromine 


National Motor Springs Camera 
Sec.: J. Coleman 
c/o National Motor Springs Pry 


O'Riordan Street, Alexandria 


Newcastle Photograpt Society 
Sec.: J. Harris 
clo Newcastle Photographic Coy 


308 Hunter Street, Newcastle Wes 


Northern District Photographic 


c/o R. G. Jackson 
Mosgiel’’ Victoria Road, West F 
Hills 


Northern Suburbs (Sydney ame 


Sec Mr. D. R. Glanville 
124 Merrivale Lane, Turramurra 
N.S.W. Photograpt 

Sec.: |. H. Wilson 

70 Beach Road, Darling P 


N.S.W., Postal Institute Photogras 
clo A. W. Moore 


Box 3213, G.P.O ydney 
Panania & District Camera 

Sec.: M. Miles 

Panania 

Parramatta Phot grapr o « 
Se Mr alling 


Anderson Street, VWestmea 


Photographic Society 
Miss VW. Schmidt 
Box 829, G.P.O ydney 





Portland Camera 
Sec W. J. Hardy 


or treet, Portiand 
Port Macquarie Photograpt 
Sec.: J. Dorbis 


clo K. A. Dick 


n Street, Port acq 


r 











Ballarat Camera Club 
Hon. Sec Treas H. Richmond 


221 Talbot Sereet, Ballarar 


Benalla Camera Club 
E. A. Mason 
PO. Box 37, Benalla 


Broadmeadows Camera Club 

Sec. Major B. M. Booth, R.A 
27 E55 

Military Camp, Broadmeadows 

Camberwell Camera Club 

Publicity Officer: D. D. Andrews 

2 Eden Court, Burwood, £13 


Chelsea Camera Club 
rer VV. KR. johnson 
© Police Station, The Scerand, Chelsea 
Collins Street Independent Church Camera 
Club 
rec i. Grigg 
211 Camberwell Road, Camberwell, E6 


Victoria 


Colour Photography Club of Ringwood 
ec BM. Grayling 


35 Pict Sereet, Ringwood 


Dandenong Camera Club 
Sec.: B. Naylor 


clo Post Office, Dandenong 


Donna Buang Photographic Group 
Sec 1. O. Goldaemith 

c/o Signs Publishing Co 
Warburton, Vic 


Dunlop Camera Club 
Sec. ¢ Maude 
65 Barker Pde, Ashburton 


a Club 


Sec.: Mr. C. Prout 


elong Cam 





33 Elizabeth Street, Newtown, Geelong 


G.M.H. Camera Club 
Sec F. Conrad Weilchardt 
Box 1714 P.O... Mebourne C1 


Hamilton Camera Club 
Sec K. M. Walker 


6 McPherson Street, Hamilton 


Healesville Camera Club 
Sec F. J. Roberts 


180 Nicholson Screet, Healesville 


Heyfield Camera Club 
Sec Max Hitchins 


Sale Road, Denison 


Institute of Photograpt Technology 
Hon »e Eric Kerr 


Kelvin Ha Collins Place, Melbourne 


Marybor ah (Vv + Camera Club 
rec G. Blackmore 
© Advertising Office, Hight Sereer 


Maryborougt 
Melbeurne Leica 


Sec R. Harvey 
Box 930G, GP.O., Melbou 


_ 
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Meibourne Camera Club 
Sec Mm. D. Thomas 


7 Bruce Sereet, East Malvern 


Melbourne University Camera C 
Sec.: Miss M. Buesst 
Janet Clarke Hall 


Trinity College, Cariton, NJ 


Mentone Camera Club 
Sec WwW. C. Gibbin 


174 Nepean Highway, Mentone 


Moggs' Creek Clickers 
Sec John B. Crook 


22 Spray Screet, Elwood, $3 


The Photographic Society of Victoria 
Sec Miss M. M. Agnes 
14 Se. Andrews Street 


Brighton, Vic 


Preston Photographic Club 
2eC L. Lee 


197 Edwards Street, Reservoir N19 


Sale Camera Club 
Sec. /Treas. L. A. Baker 


36 York Street, Sale 


Shepparton Camera Club 
Sec P. Brown 


c/o Post Office, Shepparton 


Southern Suburbs Photographic Sox 
Sec G. J. Bourke 


75 Mitchell Screet, Bentleigh, SE14 


Stawell and District Camera Club 
Sec.: W. H. Kelly 

Colquhoun Street, Stawell 

St. Arnaud Camera Club 
Sec Vv. joyce 


Queens Avenue, St. Arnaud, 


Sunraysia Camera Club 
Sec.: G. Stott 
Box 277, P.O., Mildura 


Swan Hill Camera Club 
Sec.: R. H, Pallect 


Pritchard Street, Swan Hill 


Victorian Association of Photograpt 
Societies 
Sex N. B. Crouch 


15 Denver Crescent, Elsternwick 


VARI. Camera Club 
Sec.: J. M. Speight 
V.AA. Flinders Street, Station Buildings 


Melbourne 


Warrnambool Camera Club 
Sec 1. A. Welst 


74 Leibig Street, Warrnamboo 


Wodonga Camera Club 
Sec A. W. Smith 
127 High Screet, Wodonga 


Wonthaggi Camera Club 
A. Jacka 


ter Street, Wonthagg 





QUEENSLAND 


Atherton Camera Club 
Sec J. P. Royan 


17 Gibson Street, Atherto 


Boyne Valley Camera Club 


ns 5. Burrows 





Private Mail Bag No. 3, Gladstone 


Brisbane Camera Group 
Publicity Officer: L. G. Hall 


30 Nargong Street, Ashgrove West 


Brisbane Photographic Colour Greup 
Sec.: K. Rae 


30 Nundah Street, Kedror 


Brisbane Salon Circle 

Sec c/o D. McDermant 

54 Shetland Street, Morningside 
Gayndah Camera Club 
Sec Mrs. R. Preacott 
P.O. Box 54, Gayndat 


Ipswich Photographic Society 
Sec.: Mr. C. T. Venning 


Ipswich 


Kingaroy and District Photographic Club 


Sec A. E. Eyres, Kingaroy 


Mackay Camera Club 
Sec R. Ingham 
P.O. Box 93, Mackay 


Maryborough Camera Club 
rec A. Kearney 

c/o Chandler Wynne Pry. Led 
G.P.O. Box 40, Maryborough 


Mc. Isa Photographic Group 
Sec R. Nankervis 


T-131, Me. Isa 


Photographic Society of Queensland 
c/o Dr. A. J. Buchanan 
17 Walker Screet, Corinda 


Port Curtis Camera Club 
Sec M. V. Sievers 


Auckland Street, Gladstone 


Rockhampton Amateur Movie aad Camera 
Club 

Sec R. Gabriel 

Box 398, G.P.O., Rockhampton 


Stanthorpe Camera Club 
Sec L. Smich 


Lane Street, Stanthorpe 


Toowoomba Camera Club 
Sec E. L. Kenning 


45 Dunmore Street, Toowoomba 


Townsville Amateur Camera Club 
Publicity Officer: E. J. Dunstan 
122 Seurt Screet, Townsville 
Townsville Photograpt pociety 
Sec D. Miller 

Box 461 5.P.O Townsville 


Warwick amera 
oC. Madser 


MS 394, Warw 








oes 











TASMANIA 


WESTERN 


Circular Head amera 
rec Mr W. Wells 


Smithtor 


Vevonport Camera 


eX Ss. C. Burte 


24 Madden Crescent, Dev 


seorge Town Camera Society 
ec N. W. Robsor 
© Launceston Bank f ay 


,eorge Towr 


Northern Tasmanias amera 
eC J. N. tkin 
272 Brisbane Street a 


Souther Tasmanian Pt 
o R. D. O'May 
? Esplanade, Beller 
SOUTH 
Tasmanian Amateu ‘ 
>e¢ Mr. J. H. Taylor 
Post Office, Kingstor 
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The Photographie Societies 





THE PHOTOGRAPHIC SOCIETY OF N.S.W. 


Phe Society has experienced a series of interesting 
meetings on subjects ranging from a lecture Colour 
Il hrough Canada by W. Andrews to a very skilled tech 
nical talk on Optics as Applied to the Camera by Dr 
4. BE. F. Chaffer, A.P.S.A. As usual, Dr. Chaffer 
illustrated his lecture with diagrams so that all could 
understand, Our Model Night was most popular 
when, on Oct. 24, we all crowded into Noel Hickey’s 
studio and became ‘trigger happy’, photographing 
our two attractive models. But the real highlight of the 
month was the evening of Nov. 6, when the Society 
took great pride and pleasure in presenting a One- 
Man-Show by Dr. Wu, A.R.P.S., F.R.P.S., F.P.S.A., 
F.1.B.P. We are deeply grateful to Dr. Chaffer 
who, through his personal contact with Dr. Wu, was 
able to obtain fifty original prints for the Society to 
show its members 

Dr. Chaffer gave a preliminary talk and he was 
followed by Mr. Henri Mallard and others of note 
from visiting clubs. Technically the prints were fault- 
less, having a richness and range of tones rarely seen 
here. Dr. Wu is a ‘magician’ who uses every artifice 
a photographer could devise to create picture of 
intrinsic beauty. Some of his objects have mood, others 
abound with sunlight, others still rely on strong lines 
and composition, but all are dynamic. We intend to 
show these prints again probably in January, and we 
urge all those who have not already seen this display 
to come along. ‘This invitation is open to members of 
other clubs (the date will be announced later 

Information concerning this and other matters 
relating to the society may be obtained from Miss W 


Schmidt, Box 829, G.P.O Sydney Delephone 
WA 2488 All visitors are welcome at our Tuesday 
meetings 6 p.m 12 Loftus Street, Sydney I.B 


ST. GEORGE PHOTOGRAPHIC SOCIETY 


On Oct. 2, we enjoyed a sl 





ying of films by the 
Kingsgrove Movie (sroup and the evening proved to 
be one of the most enjoyable we have had 

On Oct. 16, a Portrait competition was held, and 
again there was a very good attendance but not the 


usual number of prints on the wall. The standard of 
‘ 


the work was fairl good, especially in B Grade 
Once again our very competent friend Mr. W. Davis 
judged the prints and gave an interesting Commentar 
The awards were 1 Grade: 1, |. Denman B Grade 
| and 2, A. Bower . I. Kerton R.L.S 


CAMERA CLUB OF SYDNEY 


At the meeting held on Oct. 12, colour slide ib 
mitted for the open competition were screened the 
awards being : |, C. Noble ’ S. Ridle 5. D. Brown 
At the conclusion of the screening, Mr. Noble delivered 
a lecturette entitled Afimature Single-lens Reflex Phot 
graphy, hich he stressed the advantages of this 
system, while admitting its disadvantages. He demon 
strated certain items of home-made equipment which 


greatly interested the member 

On Oct. 26, we were honoured with a visit by Mr 
George Flack Vice-President of the Melbourne 
Camera Club who kindly consented to judge the open 
print competition set down for this night. His remarks 
were very apposite to the occasion and revealed a 
wide knowledge of the finer points of print-making. The 
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awards were 1 Grade ]. Jame K. Hasting 
sand HC, J. Galbraith. 8B Grade: 1, K. Fox; 2 and 
Gs. Nettle; H¢ R. Sansom. The evening was rounded 
off by Mr. Flack giving an account of the activities 
of the Melbourne Camera Club and answering 
questions of interest to photographers in general 

The club meets on the second and fourth Fridays of 
each month at | Jamieson Street (Basement), Sydney 
at 7.45 p.m. Visitors are welcome. Postal address is 
Box 2016, G.P.O., Sydney. Secretary : R. D. Ransford 
telephone JA 4406 H.G 


Y.M.C.A. CAMERA CIRCLE 


Some interesting entries were received for the 
Diagonal, Texture and Tone Competition on Oct. 18 
Judging was by a panel of members. Results were 
4 Grade: |, 2 and 3, E. Ashby B Grade: | ard 
M. Short; 2, H. D. Prosser; HC, J. Jenkins 

An outing to Mulgoa on Oct. 21 attracted a smaller 
number of members than usual, despite the excellence 
of the weather. The main point of interest was the 
historic St. Thomas's Church 


Members and visitors who attended the meeting 
on Nov. | heard another extremely interesting lecture 
this time on U/nderwater Photography by Mr. Walter 
Nettig. Mr. Nettig illustrated his talk with a number of 
slides to give an indication of the pleasures that await 
those who venture under the surface. The President of 
the Underwater Research Club, Mr. Carl Neubauer 
who accompanied Mr. Nettig, gave the audience an 


idea of the work carried out by members of his club for 
various authorities 4 description of the diving 
equipment used by underwater swimmers was giver 
by Mr. G. Campbell. Altogether a very interesting 
and instructive evening 
The club is at present conducting a Photograph 
Course, the lectures being given by Mr. ]. C. Young 
B.k« The talks are held ever Monday at p.m 
and an invitation is extended to all camera user 
W.B.A 


NORTHERN SUBURBS CAMERA CLUB 


A screening and discussion of colour slice was held 
on Oct. 11. It was evident that many people ho are 
mainly interested in colour photograp! vould derive 
much benefit from attending the black-and-white 
lectures and compectitions where thie A id gain 
valuable hints on the composi n of pictorial phot 
graph 

An Open Competition idged by Mr. Nasmyth or 
Oct 18 produced some excellent print and’ =the 
review by the judge was most constructive. Re 
were 1 Grade 1. K. Swift ’ Muriel Jacksor 
W.S. Kell B Grade: 1, D. Story; 2, D. Glanville 
, A. MeGillivra « Grad I. Vanzell ( 
Arcus 4, P. Lustig 

\ Colour Lecture b Mr Woodward 
Nov | provided a most enjoyable evening hie 
lecturer spoke of his recent visit to U.S.A. and I ‘ 
of latest overseas developments ind gave 
pressions of many exhibitions he ited during hi 
tour To conclude he presented ome beautiful 
pictorial slides 

The First Annual Exhibition of Photograp! at the 
St. Ives Show on Nov. 2 and aroused msiderable 
interest among the thousands who visited the She 

wwe gee 
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club 
to the 
Night would be dis- 
cussed and arranged at the next meeting of the slide 
Group. Mr. Davey reported that Mr. Fred Elliott, 
Official Photographe r the 1953-55 Antarctic 
Expedition to Mawson, had provided interesting and 


Stawell 
made 


other clubs in a combined outing, the 
acting as hosts. An announcement 


effect that an outing Outdoors at 


was 


for 


educational entertainment with slides and comments 
ol the various scenes and activities down there. H 
Kichmond was congratulated on being elected to the 
executive committee of V.A.P.S 

The guest speaker for the evening was Mr. D 


Rockbank the club 
His subject was, Art and the Photographer. He departed 
from the track and 
isit art galleries as a means of improving their picture 
making “Don’t copy the artists, but 
vain their works His thought 
provoking address illustrated with 
reproductions of paintings and his remarks were very 
the best 
talks ever given at the club. Competition results were 
Print 1, H. Richmond, Outward Bound. Colour 
|, Bon Isolation B.S 


Featherston of an ex-member of 


beaten advised his listeners to 


His advice was 
inspiration from 


and unusual was 


well received. It was undoubtedly one of 


Strange 


CHELSEA CAMERA CLUB 


At the meeting held on Oct. 12 
iew of Portfolio No. 4, a selection of Landsc ape 
Studies which has been compiled by this club from 


members were given 
a pre 


prints subscribed by other camera clubs throughout 
Victoria. The Portfolio will now begin circulation 
around all member clubs of the V.A.P.S Results 
were also returned for the September Open Competi- 
tion. The results were 1, R. Casey (2 equal 2 
lL). Cowan 

On Oct. 26 members were given a lecture with a 


practical demonstration on Enlarging by Mr. KR. Hobson 


of Camberwell Camera Club. The lecture proved 


interesting and informative 


The syllabus has now been compiled and members 
look More 


encouragement has been offered to all colour workers 


can forward to a very interesting year 


and spec ial attention has been given to assist the novice 


black-and-white workers Practical lectures and 
demonstrations have been arranged which should 
prove beneficial to all members 

Information regarding the club ma be obtained 


from the Secretary, W. R. Johnson. c/o Police Station 


The Strand, Chelsea, Vix Telephone: Chelsea 40 
W.R.] 

CAMBERWELL CAMERA CLUB 
The club met again in the Town Hall on Oct. 22 
hen Mr. Kinnear took the chair. Many members 


brought along photographs and colour slides which 


the had taken during the outing to Yan Yean and 
district on Oct. 13. There were many fine subjects 
available of the reservoir and the beautiful gum trees 
at the southern side of the reserve which kept our 
gum-tree lover Ww Broadhead, quite bus Mr 
Kinnear avain succeeded in taking portraits of every 
body at the outing 

Mr. |. Bilney gave a very inspiring talk on Landscape 
Photography at the meeting on Oct. 22 and he illus 
trated his ideas with several excellent photographs 
on the subject. The subject for the month was Boot 
und Shoes and the winner was R. Hobson, with | 
Kinnear second. Colour Slide Competition winners 
vere 1 Grade Miss Thornas B Grade: |, Miss 
M. Trewaskis; 2, Mrs. Harkins; 3, Mrs. Petit D.DA 


HAMILTON (VIC. 

For the par- 
ticipated in the Inter-club Outing on Oct. 21, held at 
Hall's Gap 


CAMERA CLUB 


second year in succession, members 


in the Grampians) under the sponsorship 
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of the-Stawell Camera Club. This year one hundred 
and fifty camera clickers, representing clubs from 
Warrnambool, Bendigo, Ballarat, Horsham. Ararat 


and Stawell, enjoyed an extremely busy day under near 
Hamilton club 


which was filmed in colour 


perfect weather conditions members 
staged a one-act comedy, 


by movie enthusiast Frank Pelchen 

At the Naracoorte (S.A P. & §S 
members exhibiting prints gained four second awards 
They also gained a first Stawell C.( 
Exhibiton 


recent Show 


award at the 


Highlight of a recent was an arm-chair 


tour of the 


meeting 
world via a considerable number of colour 

taken Miss Duffell 
The main item at another recent evening 
was the screening of a portfolio accompanied by tape 


transparencies and screened by 


of Coleraine 


recorded commentary from the V.A.P.S.; this cor 

sisted of seventeen lands« ape studies. On the same 
evening the competition Still Life or Table Top was 
judged. This resulted in a win for W. Hall. His print 
was a dainty setting of roses in a basket K.M.W 


BRISBANE CAMERA GROUP 


Seldom, surely, the 
first beach girl in Brisbane, 


first shutter clicked on the 
has such an imposing and 


since 


startling array of cameras of all breeds and vintages 
supported by so many spot lights, flood lights and 
flash lights, been focused on a point of such interest 


as was the case at the Western Suburbs Discussion 
Group meeting at Oxley on Oct. 22. The focal point 
of all this interest was lovely blue-eyed golden blond 


Jan Spring, State Finalist at a recent National Beauty 


Contest, who was invited by Dr. Buchanan to act as 


4 


guest model for the evening. Jan proved a competent 


and versatile model and the oted an 


unqualified success. Results of the monthly competition 


evening 


was 


were: A Grade—Set: | and 2, L. G. Hall. Open: | 
F. Masters; 2 (Equal), F. Masters and Jess Bennett 
>. Jess Bennett 2 equal B Grade Set ] N 
Lochiel: 2, R. Moss $ (Equal), | Bode and N 
Lochiel Open: | and 2, R. H. Hitchens Print of 
the Month 1 Grade: L.. G. Hall B Grade: N. Lochiel 
Colour 1 Grade, Set: 1, Jess Bennett; 2, W. Smit 
Jess Bennett Open: 1, G. Varcardos; 2, Jess Bennett 
4, P. Meyers B Grade, Set: 1 (Equal M. 1 Jaker 
and J. A. J]. Wilson; 2, M. L. Baker; 3, J. A. J. Wilsor 
Open 1 and 2 ] \ | Wilson Transparency f the 
Month 1 Grade: G. Varcardos B Grade: |. A. | 
Wilson L.G.H 
ADELAIDE CAMERA CLUB 

A new type of criticism was tried at the competition 

on Oct. | two critics for the print and two against 


criti Those 
on one side, and R 


with I. Monfries as 


it, with remarks by a mentor 
were : W. Ford and f 
and T. Gepp on the other side 


trig 


the mentor. Merit Certificates were won | R. Cann 
4) in A Grade and B. Shetliffe in B Grade 

The Labor Day week-end was spent at Victor 
Harbour with members of the South Coast C.-( We 
isited several beauty spots and quite a number 
shots were taken: full use was made of three love 
models provided by the South Coast Clul 

Mrs. J. ¢ onquest gave a ver interesting lecture 
illustrated with colour slide to the Natural Histor 
Group on Oct. 15. Entitled A Ramble Through Natura 


History, it covered a wide variety of subject 

Awards in the Colour (croup s Competiuon on 
Oct. 22 went to E. Richards, J. Tomlinson and ] 
Henderson. The Animal Study Section was won | H 
B. Pitt 

Our Annual Exhibition, held from Oct. 29 to Ne 


4. concluded on a very successful note, big crowds 


attending cach night for the complete screening of all 
R.A.K 


colour slides 
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SELF-PORTRAIT 


Professor John Smith in his laboratory 


He is examining specimens of fleece 
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scientific world and the champion of the 
evolutionary theories of Darwin. Despite this 
rival in the field, John Smith was duly ap- 
pointed and arrived in Sydney in September 
1852. With him came 
philosophical apparatus”’ and it is interesting 
to speculate whether this included his camera 
and his photographic materials. 

We ask Smith 
acquainted with some of the photographers 
who were working in Scotland at this time? 
He would have heard of Daguerre and of the 
work of D. O. Hill but it is, as yet, uncertain 
whether he was a Calotype photographer 
when he Australia. The 
plate or collodion process was invented by 
the sculptor Scott Archer in 1851 and as 
far as we know all Smith’s photographi 
eflorts were made using this process. The 
small Blacket collection of photographs (in- 
cluding a few daguerreotypes), 


may the question—was 


landed in wet- 


which came 
to light last year some time before the bulk 
of Smith’s collection, is reputed to be largely 
Smith’s work—but the 
interior’ shown in one of the daguerreo- 
types is Smith’s work it is impossible to say. 
The Scott Archer process had tremendously 
enlarged the photography and 
brought it within the interest of the amateurs 
who were experimenting with cameras all 
over Europe, so it is possible that it was only 
after his arrival in Australia that Smith took 
up photography. 


whether “domestic 


scope of 


Here we encounter one of the difficulties 
about the man. We know a good deal about 
him and we even possess two books written 
by himself—but they contain little relating 
to his daily life. If he kept a diary or journal 
recording his photography, it has disappeared, 
and we only know definitely that he was 
making photographs in 1856 or 1857 when 
the University was being built. We can arrive 
at these dates by inspection of the photo- 
graphs themselves which show the University 
of Sydney 
stages which can readily be checked against 


the | 


at various stages of construction, 


niversity records for the building. 


Photography, in its new wonder, appealed 
The 


fascinating scientific phenomenon of catching 


to many men of science at the time. 


an unage and holding it on silver or glass 


which to many may have seemed rather 


unholy and indecent, appealed to others who 
recognised in it a great scientific advance. 


The Smith collection of almost two hundred 
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“a large quantity of 


glass negatives, the bulk of them consisting 
of stereoscopic pairs, seems to have been 
1856 and 1857 and the mid 
1880's. It depicts a wide variety of subjects 


made between 


the building of the University, houses, a 
few views of Sydney, scenes in the bush in- 
cluding some of the gold fields, and, most 
interesting of all, a large number of family 
and domestic groups. The family groups and 
domestic scenes give a fascinating view of 
life as it was lived in Sydney in the mid-1850‘s 
The dress, the deportment and much of the 
social the clearly de- 
lineated. As one of the staff of the University, 
and as a member of the Board of Education, 
the Director of the Australian Mutual Provi- 
dent Society and a member of the Legislative 


customs of time are 


Council, Smith had a wide range of acquain- 
tances among the ruling class in the colony 
and the and this class 
figure prominently in the Smith photographs 


homes families of 


From his earliest days at Aberdeen, Smith 
was interested in the problem of water 
then, as now, a big one for Australia. Water 
analysis was his speciality and he published 
several the subject. He was a 
member, then Chairman, of the New South 
Wales Water Board in the 1860’s and 1870's 
and some of the photographs were obviously 


works on 


taken during his journeyings over the country 
in connection with the study of water supply 


In 1865 the Professor printed in Sydney for 
private distribution a “Wayfaring 
Notes” yvecording the details of a journey 
which he had made from Sydney to South- 
ampton in 1861. Though there is sadly little 
personal autobiographic detail in the volume 


volume 


which is mostly taken up with an account of 
the historical and archeological 
of the Middle East 


which 


attractions 


there are a few points 


enable Smith’s background to be 
seen more clearly. In the introductory pages 
he referred to his wide travels “‘in all Austral- 
asian Colonies” and wrote “I had threaded the 
labyrinths of the Indian Archipelago 


those 


amongst 


green gems of ocean, those 


dark 


washed in 


summer 
isles of Eden, in purple spheres of 
had the the 
Ganges and bathed in the hot lakes of New 
Zealand—lI had sipped sweet constantia under 
the shade of Table Mountain and drank tea 
with the High Priest of a Buddhist ‘Temple 
in China’, We know so little about Smith’s 


sea—lI waters ol 


movements during his early years in Australia 


and abroad, that such references, especially 











the one to China. ar 
vagueness. Did Smith 


the China coast during ons 


vacations? If so, did hy 
with him? During the 
1861 which he re« ords it 


he does not seem to have | 


him—or at least he make 


the taking ol photog: 
wonders which he re 
mention that, when he b 


“Nemesis” in Ceylon. he 


officers fresh from the war in 


them the Captain of Ar 
Armstrong’s guns into 
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graphs of the Taku Fort 


after being stormed by the Br 


strewn with dead and mar 
his interesting photog: 
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private distribution, Smit} 
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once more confined hin 
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A SELECTION 


from 


THE PHOTOGRAPHIC WORK 


of 


Professor John Smith, MA., MD. 


FIRST PROFESSOR OF CHEMISTRY 
at 


THE UNIVERSITY OF SYDNEY 


Annotations by Keast Burke, B.Ec 


Reproduced by arrangement with The University from 


exhibition enlargements made by Kodak (Australasia) 
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The discovery of this particu 
much interest in University circles 
no Latin motto above the 
there exists no record or re 
one; today there is merely t 
panel carried right acre 
even more puzzling by rea 
had been written on the t 
of the motto to the ff 
(and today revered) Profe 

This first positive was 
nically an Ambrotype) ar 
at accurate transiatior 
original negative was four 
obtain a clear, sharp er 
| promptly sought the 
Mr. H. L. McLoskey, the N.S.W 
whom | had long esteemed bot 
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ONE OF THE TWO NORTH DOORWAYS TO THE GREAT HALL, 
THE UNIVERSITY OF SYDNEY 


Professor Smith is again seen timing his exposure Technically this is the best of all of the 
Professor's pictures—it is really magnificent. The reason for the taking of this photograph 
poses something of a problem, since we know that Hudson and Son were not the builders of 
The University. The firm may perhaps have been entrusted with the contract for the installation 

of the stained-glass windows of the Great Hall 








STONE MASON CARVIN RN 
THE UNIVER 


Left to right: A stonemason; R é 
(C lerk of Work 


No measured drawings were eve 
whimsies as gargoyles—these were j 
journeyman. in this instance the tes que 
frog—but to assist him in the 

been seen perched on the nose of the 

Smith is carefully timing the exposure w os the ler 
D.M. tells me that Robert Melville 


House Stables (under Franc: 
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‘THE THREE SISTERS 


One of Australia’s earliest indoor groups The young women were visitors to the 
Wright home Drummoyne on one fine day in the early 's 1eS Their name 
3 yet beer dentified It is known that there were neither daughters 


nor sons in the Wright family 
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MATHEMATICS, AN 


A fascinating glin 


been erected 








John Smith's Photography 





Merlin Bayli 
Moresby and 


Va there to be no 


Holtermann Jevon 
Professor John Smith 


end to the 


now 
discover, ol 
Australian 


important historical collections® of 


photography 


The University of Sydne Wa indeed 


fortunate to have obtained the services of a 
well-trained young enthusiast as its first 
Archivist——a man regarding whom it was 


said at a recent meeting of the Book Collectors 
Societ' of Australia—‘“‘Sydney University 


Archives are anything that David Macmillan 


can lay his hands upon Whether this 
indictment be true or otherwise, it is never- 
theless a fact that David Macmillan is no 
armchair archivist—above all. he believes 
in the importance of field work It was very 


oon alter his archival appointment that he 


conceived the idea of paying official visits 
to the descendant familie of those great 
moneers who had been associated with the 
foundation and building of our first Uni- 


One of his first visits was to the 
of the family of Edward Blacket, 


the architect for the eastern 


ersity 
descendant 


frontage. From 


this call he did not return unrewarded; he 
as shown a number of Daguerrotypes and 
Ambrotype positives which showed some 
larnily cenes of Blacket association and 
also some fascinating subjects depicting the 
early stages in the building of the University 
Great Hall. Moreover family tradition stated 
that these photograph were the work of 
Professor John Smith, one of the University’s 
first three professor About the same time a 


mall quantity of photographs of similar type 
were located in the Department of Chemistry, 
being associated with the 


these again 


ol John Smith 


much interest in | 


name 
These examples attracted 
and were 
Vorning 


with 


circle 
Sydney 


1955 one 


niversity 
the subject of articles in the 
Herald 


particular 


during December 


reference t 


the photograph now 
reproduced on page 725 More 
ull, a 


Wil productive ola 


important 


noted above, the attendant publicity 


further discovery when 


the Archivist was informed of the whereabout 


. 
! the above st ' bee t poh i 
North Sydney by Dr. R. D. Ward, safely preserve ¢ late 
Herbert |. Kure 
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glass 


of a large collection of old photographi 
plates. A quick inspection showed that some 
of these plates were hkewise the work of 


Professor John Smith. 


For myself personally it was exciting once 
again to have been associated with the dis 
covery. 


printing and identification of yet 


another epochal Australian photographic 


collection. 
had 


their 


The century-old wet plate negative 


received scant physical care during 


ninety-eight years of survival and _ the 


majority were badly scratched; nevertheless 
having the two frames from which to select 
decidedly helpful. Moreover 


the fact of having the actual negatives meant 
that 


the best was 


direct enlarging was possible without 


the need for copying. 


The subjects were of such general interest 


that it was dec ided, with University agree- 
that a full range of 15” 


ment prints should 


be made by Kodak technicians for exhibition 


purposes, both in the proposed new Kodak 

Exhibition Gallery at 5/9 Geceorge Street 

and subsequently at The University itself 
In at least two important respects, these 


photographs form a valuable complement to 
The Holtermann Collection. First of all whilst 
the latter represented 


contemporary pro- 


fessional photography, the new collection 


was a purely amateur one. Secondly, whilst 
the Merlin photographs depicted the every- 
day lives of everyday people up country on 
the goldfields, the John Smith series 


us the home life in 


howed 
ydney of the leaders in 
politics and society and of University circle 

l have 


the general 


used the word ‘contemporary’ in 

Actually the Smith collec- 
average, fifteen years 
lL hose 


forgotten 


seTise 
tion is, on the some 
Holtermann 


back to the 


in date than the 
take us 


earlier 
lew years 


almost-unimaginable era of stovepipe hats 


and crinoline dresses 
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The Topographic Landscape 





Of the many hundreds of prints submitted 
to The A.P.-R. monthly contests a very large 
that 


An Australian Landscape, 


percentage represent much-loved and 
ever popular theme 
and it is quite understandable why this should 


be SO 


Other phases of the photographic art have 
a more or less transitory value; portraits, for 
instance, usually fall into either of two classes 
those in which the sitter is a well known 
identity and those which simply demonstrate 
technical 


once again the 


competence of a 
photographer from whom we have been led 
to expect a continuity of fine portrait studies. 
Portraits in the first class are interesting only 
so long as the subject remains ‘in the news’, 
as it were; this usually but for a very briet 
period. In the second class the current pro- 
duction eventually becomes merely a unit in 
acollection of portrait studies ; it has no special 
appeal that will single it out as an outstanding 
individual piece of photographic art 


Table tops and still-life studies enjoy an 
even shorter period of popularity. The reason 
for this is that these were created in the first 
place almost invariably as a contribution to 
a set subject competition ; it is an unavoidable 
fact that nobody takes this class of photo- 
graphy very seriously outside the competition 
field; very few pictures in this category have 
any lasting merit as great works of photo- 
graphy, mainly because of artistically poor 
subject matter to begin with 

Architectural studies, especially in the con- 
temporary mode, are also of transitory interest, 
in so far as they are frequently evaluated 
highly by the judges of the contests simply as 


demonstrations of superior camera tec hnique. 


For this reason alone pictures of modern 
buildings now and then attain even to the 
status of major prize winners; yet they sull 


fail to find a niche in the permanent collections 
of the photographic societies or a place on 
the wall in the homes of the photo-pu torialists 
Lhe few architectural subjec ts that have stood 
the test of time are those with an historical 
association; these are seldom the product ol 
‘hair-line’ record technique; more often they 


are the misty, moody and sometimes down- 


=e 
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right indistinct works of the true artist- 
photographer, that rare individual who i: 
able 


characteristic 
at the 


to express in his pictures something 
of his own personality, while 
that 


gives rise to a train of thought or arouses an 


same tume conveying a message 


emotional response in the beholder. Pictures 
with historical interest appeal because it is 
that to be 
drawn instinctively to anything that savours 


the human association causes us 
of the past, whether it be from a personal 
angle or from that which has to do with the 
origins of the community to which we belong 


On the other hand, there is much that can 
be said for the artistic permanency of a well- 
interpreted landscape. Over a period of many 
decades there is no apprec iable change in the 
topography of the 
landscapes therefore never become outdated ; 


average countryside; 
the styles of pictorialists may vary from time 
to time, but the subjects themselves remain 
always available for further interpretation by 
the new generation of photographers. 

One must never forget that it is in the 
interpretation alone that a landscape rises 
above the level of mediocrity or alternatively 
falls by the wayside; for it has truly been said 
The 


outstanding landscape study is one in which 


that Nature is seldom, if ever, perfect. 


the photographer has chosen the viewpoint, 
the time of day, the weather and the technical 
treatment that will enable his study to convey 
something of the feeling which he experienced 
when he stood in person before the scene and 
was urged to capture in his medium its 
particular mood or fantasy 


One of the better known of the early 
landscape photographers was the pictorialist 


of the ‘old Misonne, all! of 


studies were made in France; 


school’ Leonard 


whose and one 
would judge by the subjects included in a 
collection of his prints that all were taken in 
the winter time. ‘The landscapes by Misonne 


are studies in mood, with grey skies and misty 


bac kgrounds, and some appear even to have 


rn ins manne eel RANA a none 

















H. C. DEVINE: Australian Landscape 


Al. DATA Firet, Clase A, Set for May 
sper- XX file, reflex, yellow 


been taken in the rain. Each d imidity to 
characteristic of its author, a typical M ons of 
study. Perhaps in these impetuous d ne, and 
would be inclined to assess the M f winter 
tures too similar in style he had { he imtree 
arbitrarily say ‘got into a groove B part 
point about his pictures is that eacl typicall 
vidually represents an illuminating docu lividual 
one that clearly says, ‘‘Here yu «See remain 
France through the mind and « 
Misonne’’. ° 

Misonne was not, of course, alone 
to a somewhat repetitive tyle I 
in his pictures man ol yu \ . 


amateur pictorialists have all ed 

to become imbued with a ( Ca | 
of us appear to imagine tl | 
cannot be truly Australian ur 

at least one gumtree nile i 

brilliant sunshine, and 

sharp in overall definition { 


This kind of thinku re pi 
Australia 1 mote 


the groove 











TECHNICAL DATA... Third 


Eup. 1/100 sec. £/5.6, Plus-X 
film, folding, orange filter 





F. R. LAMB: North Road 





J. D. JOHNSTONE 


Storm Lashed 





TECHNICAL DATA Second (quai 
Clase A, Open for March. Exp. | 10 
sec, £16, Super-XX Gilm, refies 
yellow filter, from paper argative 
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crispness of the lighting on the cottage is 
the the 


on the Western Slopes 


entirely in keeping with locality 


picture represent 


the summer air is dry and clean; objects are 


een in great detail, and at no time is this more 
apparent than when the light comes obliquely 
trom the late afternoon sun 


* * * 


The print entitled North Road, comes from 
Riccarton near Christchurch, New Zealand, 
the home of F.R.L. who has been a regular 
contributor to the A.P.-R 


contests lor some 


year actually the picture was taken in the 
county of Canterbury. There is a distinct 
difference between the prints submitted by 
F.R.L. and the regular A.P.-R. contributions ; 
the subject under discussion reveals, for 


instance, an atmospheric quality that is rarely 


een here: it tells us, too, of other essential 
differences in the local topography 
Lhe New Zealander are undoubtedly 


closer to thre 


English in their way of life than 


ve are; this is revealed by their manner of 
speaking and by their characteristic love of 
English tree They are a small community, 
tudged b numbers of population ; yet they 
have achieved much, but in a more leisurely 
fashion. Many of F.R.L’s subject show thi 
English influence; it is quite obvious in the 
present print which also depicts the lush 
rrowth of gra that is responsible for the 


Dominion tatus as a producer of fat lambs 


and d 1iry produ t 


* * * 


In his home town of Sandringham, Victoria, 


}.D.J. has probably had ample opportunity 


to experience the severity of the winter gales 
that develop in the Antarctic and weep 
northward to la h the coast of the southern- 
most corner of our continent. No doubt the 
author of Storm Lashed has used many rolls 


f film in his neighbourhood taking pictures in 
fair weather and sunny setting but it 1 
unlikely that he has ever found any subject 
© completely and exclusively representing a 
peculiarity of the eastern shores of Port 
Phillip Ba 
. * & 
Each year many tourists from the mainland 


4 Australia pay a visit to ‘Tasmania where 
small isle a 


fertile 


they are gratified to find in one 


variety of terrain that ranges trom 


coastal 
And 


Launceston in 


country to mountain peak and tarn 


breadth of the 
the 


island, trom 


the 


AcTOSS the 


north to Hobart in 
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south, the traveller encounters such a diversity 


of industry that nowhere is it easy to find 


any one occupation or scene that is truly 


characteristic of the whole country. Travellers 


returning from the ‘Apple Isle’ are 


however, 
unanimous in respect to one impression. They 


like and admire the people of Tasmania 


they envy them their quiet way of living, their 


unhurried attitude. 


The author of Dai at Dawn is the rector of 


the Church of St. George at Battery Point 
near Hobart. Readers will remember his fine 
self-taken portrait which was featured as the 
cover illustration for the A.P.-R. of August 
1955. He has presented to the A.P.-R. monthly 
contests over the past several years a variety 
of studies none of which typifies so well as 
this early spring scene the tranquil mood of 


the countryside in our quaint southern island 


om * * 


Uhe 


reproduction of a South 


illustration entitled Rural Peace is a 


\ustralian print 
L..J.D. hails from Plympton, S.A.) in which 
the author has chosen for his theme a phas« 
of the rich agricultural resources of his State 
and therein he has reproduced an excellent 


example of what can be done pictorially by 


implication. The haystack brings to mind at 
one glance in association of growing crops 
harvesting activities, and of yellow stubble 


standing in the sun-bleached field 


The heavy old dray, with its broad steel 
tyres, now discarded and falling into disrepair 
is symbolical of the changing times in which 
draught horse has given wa to the tractor 


Ihe print gives a strong impression of midday 


unshine, with its blue sh ind summer cloud 
and the composition induces the eye to traverse 
again and again an elliptical circuit that 
bring about a feelin ol lan udne entirely 
in keeping with the mood of the scene 

. & * 

Far removed from ou raditional 
ception ol unn Queer land | (loud 7 
Bartle Frere. No doubt A.K.A. discovered thi 
cene whul enjoyin in excursion trom fil 
home town of Lowr e and hether t 
not he had it in mind so to do, he has in thi 
instance successtull erpreted in the photo 
sraphic print the transit uller nper of 
the weather that is so typical of the sub 
tropical area in which he live 

In the extreme North the photography 
enthusiast who sallies forth unprotected with 
his camera in the wet season, during a period 
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A. K. ANDERSON 


of brilliant sunshine ma be musled into 


that the da will continue to be 
fine. Suddenly 


frequently lightening playin 


belie Ing 
a bank of dark cloud looms up 


about its highlit 


fringe then without further warning come: 


the downpour ; the countryside is drenched 


in a matter of second, and with it, if he is not 


very lucky, the unsu pecting photos raphe rand 


his gear. But as quickly as 1t all happened the 


torm passes over and the sun breaks through 


to reveal glistening grass and dripping foliage 


and steam rising lazily from the hot earth 


The greatest satisfaction that can be gained 


from any form of art 1s to be 


development of a theme that is_ purely 


individual Lhe topographi landscape COon- 
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Clouds Over Bartle Frere 


found in the 





TECHNICAL DATA._ First 
Clase B, Open for October 
Exp. 1/100 sec., £/8, Super- 
XX film, reflex 
yellow filter 


medium - 


ception opens up avenue for the phot 


graphic pi torialist to create camera studies 


of a distinctly regional nature and thi 


provides him with the opportunity to produce 


something different——at least in so far that 
he will have access to material that ome 
what exclusive 
is not iIntendec O imp Oo: Cours lata 
It tended t f that 


photographer living in a particular district 


will find, ready-made at his back door, a 


o entirely peculiar to his own 


CanierTa ubject 
that it will not be available to any 

What he will find in hi own en 
ome characteristic of the terrain 


offer 


pi ture 


locality 
outsider 
vironment i 
or the industry of the place that will 


many opportunitie tor interesting 


subjec ts 
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is rich in old 
like that I 
and it is inva 
that the phot 
the hutte rie 
uch example 
arrangement 
At the end of 
pant Can usual 
tural shot ( 
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without the 
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AN 
EDITORIAL 
FAREWELL... 


HIS, if | remember correctly, is the first Editorial which | have written and signed 

for “The A.P.-R."’— and, regretfully, it appears that it is also likely to be the last. 
That my name should appear on the title-page of the magazine (originally as associate 
editor) was in the main due to the interest and thoughtfulness of Mr. J. J. Rouse; it goes 
back some thirty years when | had wrivten my first several contributions and when these, 
in due course, had come under his keen ever-observant eye 


| assisted with many routine matters but my first real and direct interest lay in the direction 
of modernising the format, so that its physical appearance would be more in keeping with 
developing trends overseas. Later | turned my thoughts towards the widening of the scope of 
the magazine by the introduction of new features, and by a general broadening of pelicy 
—this in turn brought us in touch with many new contributors amongst both the newer 
and older generations of photographers. Significant was the adoption of the plan of providing 
a constructive commentary on all reproduced work; this was originally initiated by the 
regular receipt of informal letters from the late Arthur Smith and subsequently made into 


a much-desired feature 


More personally ‘The A.P.-R.’’ has provided me with a continuous avenue for the develop- 
ment of many ideas which were precious to me—as, for instance, the development of the 
themes of the close association between literature and photography and of the importance 
of the photographic record in the archives of Australia 


The reasons for the discontinuance of *‘The A.P.-R."’ have already appeared in an official 
statement issued by our publishers. The purpose of this editorial is to complement that 
announcement by writing these few words to express, somewhat inadequately, my own 
appreciation of what it has meant to me to be so long associated with a grand fellowship of 
enthusiasts in every walk of life and to have gained so many friendships with photographers 


everywhere, not only in Australia but all over the world 


Though this is the last issue of the magazine it does not mean that we are giving up the 
whole of the services which ‘The A.P.-R."’ has been rendering to the camera community 
We shall continue to undertake, as far as our resources permit, such things as judging 
assignments, provision of photographic portfolios (both black-and-white and colour) 
recorded lectures and so forth. Certainly we hope—and, indeed, we are sure—that the many 


pleasant contacts of the past will continue long into the future 


KEAST BURKE 
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F. R. LAMB: Top Vote 
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N. McCORMACK: Silent Pursuit 


- 
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J. FORIDES: “Arne 
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tL. G. OATES: WVother’s Pride 
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P. W. HENNESSY <A vala 
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R. COTTER: Shearing Time 
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F. L. ELRINGTON : 








ba ndacesee... 


T. MURRAY: Make Way Please ! 
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j. R. BROWNLIE 
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R. E. WOTTON: Bright Kyes 
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Announcing 
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Frederick Leslie Bow: A.P.§ 


his fine f 
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lor 


Irene Anne Cooper 
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Kenneth Albert Fox 
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Telling 
the new 
picture- 
maker 


(No. 70) 








completely opaque objects for making photo- 
grams. But the best photograms come from 
using semi-transparent or completely trans- 
parent objects—like glass or plastic. In that 
way, you can get a photogram with a wide 
pattern of tones and variances of grey to 
black and back to white again. Then too 
there is the textural interest you can have 
when you use several objects— and even vary 


the opaqueness of them 


Not only is photogram-making an intriguing 
entertainment, but it is highly attractive to 
children, too. Show them how to make 
photograms and then turn them loose in the 
darkroom for some fun on their own. And if 
you want to make photograms with a point 
that is simple, too. You can do interesting 
things to party invitations, birth announce- 
ments, and even greeting cards with the photo 


gram technique 


The simplest of all photograms is one that 
represents the shadow pattern of a leaf 

Photograms 

With a darkroom technique called ‘photo- 
gram you can make an infinite variety of 
prints. Perhaps you are modernistic enough 
to put a message into your photogram but 
even if you are just tinkering, you can have 
quite a lot of tun 

It i imple too just take i sheet of en 
larging paper, any object with an interesting 
shape and an enlarger o1 iny other point 
light ource Merely put thie ubject on the 
paper, turn on the light to expose the paper, 
develop the print and ou have an inter- 
esting, modern-looking study in black and 
white 

But here is where your imagination comes 
in. Of course, you can be content with using 
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or ‘ re i er rie ¢ U © Drightne 
ol nder the shad I tree r Hulldings he 
il bat ige the light ¢ cle han it actual 
nd actual xpos rong boxes nder far 
iT { ' cor . hye 4 eve j ’ 
The secos ‘ exp. ch } 
‘ ne | corr the vey mple, but 
rT : atyle ‘ I eT [ it ne I itt f eT r ii ¢ 
k lachy © filn I rehable a elul for most 
ta uf nd ' andl it ¢ nothing! More 
attentior t} ttle ‘ j wove nan 
people f ul Il amr t thinking on i beginner 
Final © come to actual exposure meter They fall 
nt main classe birstl } © ol the extinction 
type ich frank I do not like I he principle i 
I at tie ' Con rie wi if Apert iff at trv eerie to te 
phot raphed and rotate i raded filter mtil the 
cone ther becorme invisible r matche i Standard 
Drightne lhe snag j hat tlh type of instrument 
gain depends on the } man eye hich a ud above 
rh tee fallible lhe most iniversall used meter iw of 
the econd type the photo-electris exposure meter 
It consi Of a light sensitive element ially selenium 
hich has the property t at hen light fails on it. j 
yenerate in electric current in’ pr portion to the 
mmount 1 ligt The brighter the hight, the higher 
the irrent it produce I his « rrent is made to pa 
ne ! i ensitive immeter hict indicate the 
urrent produced by the cell, and this of course indj 
cate the brightne of the light. For pl raph 
purpose he ames ter | alibrated direct in tern 
ol lw rit 
V} erectric meters are divided jnt (Lasse 
those 7 ire the light reflected from the bject 
th ected-light meter ind t} ‘ which 
measure the brightne of the light falling on the ub 
ject the meter ; pointed at the ource of light 
this t pe is kine nm as the incident’’ or high-light 
type of eter. I do not ish to enter here into the 
arwutner wt rhe tirne arise betwee upporter 
leach type. Let me keep the peace b tying that 
both type roper! and intelligently used ¢ inh give 
excellent re lt I have used both and find littl 
ct © betweer her Certain meter ary in wed in 
either ! bor nt © a small cone or artificial] 
t light 
Alt hh the ire an extre } ud to ex 
posure rotyle xp re meter ist bye ed intelli; 
yer bor exa © the fr which light enter 
the he angle of acceptance illy greater than 
that of © standard le 1} hey receive light from 
bie ‘ held hich ill pl graph 
! ‘ t ‘ f | thy ‘al ‘Ta pP iti ! Ihe 
ul © lor ard her Sing ir 
ete ‘ e tha receive I ht from the 
hoje be included iy f ture. Tr 
part i © caret ull too mucl 
mete f nor i be brighter than the mair 
ul ! ot ! 4 reading resulting 
in Cr-exD re Lhe secret ere fou im ex 
pn re t lar-<« 7 Dyect cha i land 
Cape I ‘ i er thar 
thre pa ‘ 
i if i t ‘ ‘ 
CC! " le range { , ‘ ire ier 
ested ! he ” pa t rrectl 
expos ' he uy that object and 
mca re ! ind ae | ! 
ipert ¢ 
lia eter ‘ n rt cx ¢ lor rie 
score ! i nie a ntol heht entering 
our i ra r ‘ he f ‘ whit Ione ! light 
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Chose ol light il Gepe ‘ 
called peed of the filn ¢ ¢ 
if r Camera i er ta irre i 
re f ur ler Y k 
ur camera | pen I ¢ 
running at I6 frarne cr se thie 
for ne-thir ©COr fa se M x 
I eter na ft nD lit I : ‘ 
the < factor yori 4 . rk : 
type of film, if fixed er } ita r 
either [6 ofr t frarne cr se ! ¢ ‘ 
eftlect shot ich a I ot the if 
ment lett t ou 1s te ir the per ¢ F 
All lenses Can be adjusted n ore rit 
in the same way as the iri {f the eve 
4automaticall inder different ngnt cond I 
lens this is achie ed | in iris diaphr I 
opened to admit more lig} and ¢ ( 
amount of light when the cene er I I 
amount of opening 1 indicated | i s 
number marked tside the ley I numbe 
8 actually the ratio of 1 ¢ local |e ! I tl 
the diameter of the ley o ng I 
i we have a lens of local lengt he nda t 
len and the portior i the Ie cr i t 
8 £th of an inch the rresy { 
stop as it is common! illed f If ¢ y 
le the number | her, ¢ f/it ¢ 
hand if the whole diamet © ler ‘ 1 t 
aperture j ide oper ( eter ‘ en 
it often be slightly over nch, ¢ be 
or stop, of just under ally f 4% 
Phe commor re I st f t 
{/4, f/2.8 and f/1.9 J may appea Ca pe 
et of number Dut 1 ly explained I 
the light passing thre ghoa len not r ! 
directly to the diametey i the ler pening vi 
determine the f-ri Der Dut t thie irca i 
opening, which, if emember 
geomet iS proportional t © Square immete 
If now you quare the above seris iy te ‘ 
will find that the have the iracterists ( 
number is (rough] half the re us nul I} 
Is Cac! top allow through t f ast wl is tl 
preceding top or aperture 1} hang fror 
to f/il a proce nich reduce rie ‘ 1 tt 
ler cut the it nt 4 { pa rie t 
triking the film. to ¢ i For re ca 
ment of exposure there et Lite r ape 
ture ft exactl one ( ] ! na 
the light; it is commor ractice t i ! 
top ¢. by changing t} et wir 4 
ay between //8 and f I have even he yi 
entl last liscussing hang he « 
quarter-ol-a-stoy r iyi that a ‘ ‘ 
quarter-of-a-stop over ler) ¢ ‘ I 
ever is bordering n the fa 
ou can get within half a er ‘ P 
all the time ‘ ‘ £ ¢ 
ne filn 
; 
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Review of 
Contest Entries 











urrey Hill Your single entry in the set contest 








gained a r award because it combines pattern 
with texture to make a most interesting study of light 
and shadow. (Choice of vie point was a very fortunate 
ome r it placed the principal highlight, adjacent to 
the strongest shadow tone, in the foreground near an 
intersection of thirds 

GMA Hawthorne ()f your twe portrait in 
naracter we preter the prizewinner, because it is 
much more compact as a composition. The hands are 
© expressive in this study that we would be inclined 
lo ur sm re chose! trummed version, one designed 
to give the hand the utmost possible wour tr 
masking off 7” from the foot and left, 4” from the top 
and right. The ect really needs paper-negative 
treatment to remove the most obvious evidence of 
theatrical make-up [he Magician’’ does not appear 
to offer any great possibilities of further improvement 

C.W.G Caringbah ‘Snowland Sentinel is the 
better of ir twe this gained a prize award. Your 


set-subject entry gained H¢ 





for its interesting texture 
#uch heavy masses as these are difficult to handle 
pictorially 
R.F.G., Balmoral \ much stronger print would 
be needed to make anything of the textures in “Qut 
to sca the shadow pattern cast by the bridge | 
quite interesting. Yet there i much more of actual 
texture in “Here it Comes which was entered in the 
open section; im this print the tramway rails make 
effective lines that lead to the point of main interest 
but the subject us really one of record value onl 
D.7.H., Belmont Technical quality 1s encouraging 
in all three of your prints. We like the dramatic eflect 
produced wu r atertront tud I he ubject otf 
Hay p Da A photogenw little girl who should 
provide iv much interesting camera material 
in the nex ear or sparkling hye quite a 
satisiactor ba picture but thi type ofl ubject 
wually attau i real importance in the home rather 
than in competitor 
bHf., Wallerau Very little fault can be found 
ith r camera technique as illustrated in your three 
print Hi ever mit give ore ught te 
impr ing the range { tone Dbtainead during the 
pr { n there ur n rict black evidence 
perhay a little wer im the eveloper Peacetul 
i 1 wou title lor ( r thrust ar cere t certainl 
nve that impression. I he print of the id] fishing 
has been tr ned a trifle « el n the lett t would 
be more satisfying be able ee the en i the rod 
and the floa Vhoughtful” is a quaint little stud 
fact } pensive (mM): this 18 a ise where a more 
centra tr 1 be permissible in an future 
print might tind tha i cacd-al oulders 
eT ' t ' x at it t if j j rie rigfit 
and ! eT { the print id be an impr Y 
trent 
bP, Thornbur We lke very much r prize 
mn (,eral Pattert ! rr] asil the 
best entr i the set ntest. Have i ed that the 
Dyect i i ii net three ensiona potential 
eve closed 
IMH Hf ’ V hinel ( ot 
( r aT i | ’ sined rit t¢ i; {j ialit ' 
excellent in ecact ase and bot Dyec are out of the 
ordinar Beac he al irrange ent i extreme 
ontra in hict he hea tone { the overhead 
foliage give an impression of topheavine 
L.GH tshgr West \ r single entr nm the 
open section & uned H¢ The higl ewpoimnt has 
resulted in a photowraph im which the sual distortion 


ol verticals with tall Dbulldings entrel 
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absent. The subject is nove fara t es he 
skyline contours in well balanced arrangement 
R.j.H., Dulwich Hil Of your six entries we prefer 
Autumn Morning” which was aw le Hie here 
are too many points of scattered intere u our 
railway-station scene; it is much better ingle it 
a small group and take a closer viewpoint in h case 
Watch the Birdie”’ is a spontaneous child hick 
has been somewhat marred by the flatne { the print 
This is a defect noticeable throughout ir ir batcl 
of print the cause could surely be loc it ecking 
our darkroom techni jue lhe idea of a self tra 
taken by means of the refiection fr 4 motorcar 
wheel has previously been used successfu I all 
for a high degree of technique Killed with Kindne 
has much human-interest appeal; neverthele t 3 
wise to avoid any subject that vill appear s wusl 
posed Your landscape ibject contain ome inter 
esting material. It is ni i matter ol learning t 
discriminate in choosing a viewpoint and I 1d 
be turning Out successful competition ork in thi 
category 
k.H.7., Broadmeadou Novelty of subject matter 
is the strongest pomt in your lea-tree Fence You 
were under a disunct handicap in taking the subject 
when it was in shadow trong sun ne and sice 
lighting are the best for rendition of texture ic! 4 
this 
B.7UK Mildura Both of your entri« ! he set 
contest gained recognition as complying in ever 
way to the set there We preter the prizewinner 
Abstract because its pattern is more continuous 
Low ‘Tide is Ol a dramatic nature but it ines are 
somewhat disconnected. Lechnquie and presentation 
are faultless in both case 
RTI Kuccartor ()t ir twe e prefer the old 
cottage, though we n say tl erest therein is toc 
<attered tor our lking v ne de 1 the picture 
there us the cow, and on the er the highht chimmne 
with all the intervening subject matter full of point 
that draw the attentior Design of t is a 
subject that appe t because are seldon 
privileged to see dafiodi growing ni art of 
Australia in such a naturalised s gv rwise 
the arrangement did not otfer a great deal ria 
Both prints gained H¢ 
Gl ithertor Y r prizewinner is an i ( g 
pattern and texture ibject obtained fror ewhat 
everyda material Lhe high point le na 
(aus | ] hi eTtyet ‘ | t . ! | - { 
brick Hut the nt Naa etracts fi I irrange 
ment Pattern rea i bea i la 
textures present in the © ar r enita 
Hie i awarded t t pr everthele , 
exceller technical q t iki i rik 
10.M., § irnau Lhere is real te 
nelude the second i I v 
print Peace espe all ‘ c x ! et ‘ ‘ 
close t the edge of the Rene i 1 ‘ 
eful form of composit ‘ < Ca a 
inihed arrange ent t i is nec a i 
ecems » have been wu ed re t i ent and 
¢ would theretore preter to re S i { 
‘ from the lef 
D.M Vorntr 1d amd Patter x tre ¢ 
imple arrangement muut one tha ike i fective 
picture with rather mor tha the " egree 
pictonal merit seen in a pattern and tex ntest 
In the open section toonah Landscape attra ¢ 
for its cloud shadow ar ¢ etine ¢ 
perspective toth { hese prir gained award 
Stud also gained HC, but in this case uinly for 
technique; the subject is not one that appeals t j 
very greatly 
~ ane n= a p~ ae Spe o> 











F.A.H.M., Ballarat I 
view, the best of your bat back 
and the study of the child gained Hi 
its quaint appeal rather tha 
seems to have called for the 
obtain some semblance 
On the other hand I 
an overall greyne 
“Winter Tracer iS a 
remaining print vi 1 aga 
The fact that suct ‘ 
little assistance 
fair degree of over-cxx 


1.M., Northcote Both | 
from the technical angle re ! 
containing some very fine 
rendition of the tree i I 
weakness here is the alse 
interest 


M.7.M., Warners’ B 





taking your prizewinner “G i 
emphasised the magnifice r 
which completely dwart t 
Phe print also gives an ir 
that is most refreshing I he k 
but this is the type of subye 
in a set contest lor portal 
V.O., Cardiff All thre 
two set-subject entrie al 
contributions to the 
the open division, the pr 
shows a er fine renait 
however presents someti 
cat’s attention is not being BRENEGER 
he appears to be looking at the Olympic Games 
1.P.P., Epping Ira ilia’s 
award of HC mainly for t ' 
subject. “Quiet Anchorage gsters 
though to some extent pica r { ourne 
appears to lack bala ( all 
tones are at the top ol ‘ i] 
ol tophea Iness Pt 
R.7.P., Mildur B nf 
in respect t t am 
ca at 
winner in ri 
Stockpile is the we 
have seen. I a | . 
butt 1 ot neare 4 J 
vould be I ‘ ‘ he 


emphaticall aur 

is helped cor lera 

the print Ha = 

competence the i t 

arouse our ¢ ect 
bit 


7.P.R., Athert H¢ sa 
whict I I ng 
bern better t exclude 


tended by means 


K.j.1 nglet 
Che prizewinner 


treatment, the or ira i 
is the strong! hight ‘ 
right-hand margin; tl 


or reduced in area 


The Newcastle peach ‘ 


shows what can be ‘ . 
light, and there is an att bse 
“The Silent Bell The on 
points of interest ar 

capable ol attaining ‘ 
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Editorial Notes 





PRIZE LIST FOR DECEMBER, 1956 


CLASS “‘A” SET SUBJECT 


bh irst (,eranium Patterr F. P. Hior 

yecond Pattern and ‘Texture I. H. Caldwel 

Third mand Pattern LD). McDermant 
Equal Poise’, KR. J. Pugsley 

Highly Commended: I. H. Caldwell; N. Oz 


». C. Piper; R. J. Pugsley; K. J. Tester 


CLASS “A”-OPEN SUBJECT 


birst The Light Above a Pip 
econd St. John’s Churcl Canberra I (; 
( lark 
Dhird St. Michael F. I klrington 
qual “Boonah | ndscape LD. MecDer il 


The Lookout K. J. Tester 
M. J. McNaughton 


“Gums 


Highly Commended ; I. H. Caldwell (4); L. G. Clark 
2 J. M. Hannon (2 F. R. Lamb LD). Me 
Dermant; M. J. MeNaughtor N. Ovoli : 
K. J. Lester 


CLASS “B” SET SUBJECT 


Pir ( { bee r. I 1 
‘ nad \bstract Bb. Kozlowski 
I | pended y. W. Witl 
hurd bFoundatior ( I b 
Lqua Moquett RK. B le 
(,uardian ft l I \ 
Anderson 


Hiighly Commended \. K. Anderson; Jess Bennett 
R. Bown R. Fk. Corbett; B. Koz! . (;. Loch 
idsdell 


CLASS “B’’ OPEN SUBJECT 


First Arise Gy. R. Flack 
econd on land Sentinel’, GG. W. Gardin 
qual The Lone Sentinel W.S. Bredet 
(locklarina \. K. Anderson 
Phird Peace 1. D. McDonald 
Equal trother Ivan Morley 
Old and ‘Tired Jess Bennett 
lattered Jack F. G. Charle 
Highly Commended Jes Bennet (; kK Flack 


L.G. Hall Ka Henning I \. HH. Me 
A.P. Pins }. P. Royan 


PROMOTIONS TO CLASS “*A’ 


The Editor has pleasure in announcing that the following con- 


tributers have been promoted to Class “‘A"’: J.B... Yerongpilly 
P.O. Neremburn, H.5.C.. Temora; H.F.C.. Seuth Hurstville 
L.J.D., Plympton; D.H.F., Rockbank 
: Croydon Park JK... Killare 
Punchbew!; B.K., Mildura, K.V.L., Flinders Park; LM... Northcote 
T.M., Edmonton, N.O., Cardiff, C.T., Paddington; J.E.V., Brisbane 
K.M.W., Hamilton; ©.R.W., Port Moresby, K.H.W., Strathfield 
14.W., Darling Point, ©.W., Bellaire; N.W.W., Lismore 
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CAPTIONS AND TECHNICAL DATA 





inwmal Studu Pa 13-756 

Portrait of a Lady, 7 Be ‘ Equ 
(lla B, Open for Januar bx} ‘ f /t 

iper-XX film, reflex, light-green filte 

Top Note, /. BR. Lami Third (Equa ( \ 
pen for Ma Ixy OU se (/4 Plus-X fils 
folding, orange hilt 

Joey, F. P. Hi Third (Equal), Cla 4, Open for 
March. | xp 00 f/f r-K NK f efi 

Silent Pursuit, .\ McCor } Third Eq 
Class B, Open for June Klectronic Flas f 
Plus-X film, foldis 


King, 7. Forid Third (Equal), Class B, Set 


August Exp 1/100 se {/2 iper-X f reflex 
Mother’s Pride, 1. G. Oat First, Class B, Open 
for Februar hex 1) se f/t iper-XX f 

retiex 
Pals, M. 7. McNaught econd (Equa ( 
Open for October. Fx ( f 
fil refiex, yellow filter 
Koala, P. W. Hennessy ‘ Class B, Open for 
luly. E» Of t/4 “Nw 
Armchair Critic, /. lew Third al ( 
A, Set for Januar box 0) se f/t er-X X 
Shearing Time, /. /. ( Third (Equal), ¢ 
B, Open for Marcl boxy ‘ f f 
hrome retiex 
Watering Place, /. 1. / 
Cla B, Open for Ov er. Exp () 
iper-XX film 
Make Way Please, / Murr hird (Equa 
Cla B, Open for Jul ble 
super-XX film, reflex 
Shingle Back Lizard, ; / Brou 
Lqual Cla B, Open for Februar Ex 
o f super-X® f f i 
Bright Eyes, h. bk. Wott econd, Class B, Open 
for Sept ber. bx ‘ f/] ‘ XX film 
reflex 





Just arrived! 


KODACHROME KODASLIDE 
TRANSPARENCY OF THE 
OLYMPIC FLAME 


\ magnificent addition to your 


transparency collection or per 


sonal souvenirs 
Only 4/6 


IDEAL OVERSEAS CIFI 











The Photographic ielies 





BRISBANE SALON CIRCLI 


successiul meet " () 
Prior acted a 

keen colour 

in the persor 

Im various guise 1) 
employed and 


lighting technique 


An interesting 


members on enlarging 


utilising the taking le M 
lens. More prints are 

lenses than most amate 

raised an interesting px . : OCIETY 


that was a meth 
explained that after 


he submits it to a one 


then develops in the ‘ 
in this way he finds tha cha 
softer. However the lisa 
chromate shorten ife 
A definite start ha of 


prints from well kn 
Permanent Collection. Me 
in preparing prints for a 
Brisbane City Hall by the | 


Commerce Arrangem 
member pris 
to be torwarded t 


Singapore | late 
from Asia for ortioh t 
made to fulfil these 


* Club member W. | 
the recent Gosford ‘ ne 
bronze medallior Me 
turned t active 
nore moor 
corre eT ! 
il tind i 
Memb 
Field Da hen Al. SHOW 
outd Ir 


SOUTHERN TASMANIAN PHOTOGR 
SOCIETY 


cree () } 
compet 

‘ ing 

The Por i ( 
place lL). | 
( ! nae 


as portrai M 
and little 


I 
a a Set 

peutor ‘ 

benefiting | the 

competition. I 

2nd place vere ga 

place to J. Picone. ( 

Maddock and one Mis 

was shown in tl ¢ f 
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THE RESTORATION OF DAGUERREOTYPES 


wee Geel Pe wel eee a 


keastma House. for eptember eu 











D uerreotype ve tnctur / Dper 
eels. Like silverware } urface t 
. "| ’ ’ " 7 t/ al / é dis uv > { 
THE AUSTRALIAN MUSEUM . nospher é r 
fume This tarnish meet he oon vith polish 
’ P . f 
January School Vacation afternoon « reenings becau tbrasi vor re v6 7, The 
7 lech ut / } / ij / éd y nie } 
Lecture Hall 0 pm idmission Iree niqu t f the 
ime when daguerreotyt ver ade the 
Jan j Trine tarnish mith a weak ul pot iu Thas 1 
One Indiar 1 high dangercus proc “7 Y potassuam cy i née of 
Jan 8 \ustralia Platypu die powerjul por A an. Hf “ 
, tors and museum curators } preferred to leave their daguerres 
ongs and Ceremoni 
type uncleaned rather } use he nperou nical 
Jan ; Dead! »pider The vi 7” me the new tech ique fo te s bine y 
MA; : j 
Monarch Buttertl dapuerreotybe lescribe j w for it ppar harmle 
Birds of the Prairie Marshe, Fe i tell mee Mee F Ps fp 


Jan 10/11 Land of the Long Day t war yanide Wr n BR y le Jue i 
55 2 Senet ee Missouri Historical Collectio yperior to the older 


Beware Snake method because there appears to lt ittle or + tching of the 
Art Life and Religior liver surface 
jan. 15 Festival of the Pig This new method has ! put to work at ¢ ’ hastmar 
Camouflage in Nature through Form and House with astonishar result Even area pparent 
Colour untarnished, after clean reveal a preciswn of t nd a 
tirds of the Seashore brilliance of tone long unsuspected. Viewty oft make 
Jan. 16 Phe Cell— Structural Unit of Life me realise vwidly why people were astonished at the clarity 
Birth of a Florida Key and beauty of the first daguerreotype 
Jan. 17/18 Cicada During the course { restoring the lection 
Lhe Grey Squirrel daguerreotype at the Missouri Historical Society 
bish are Interesting our observations have shown that potassium cyanide 
Jan. 2! Honey Bee usually employed for the purpose etche int the 
Ihe Pearlers plate, destroying much of the original harpness and 
South Pacific Island Children depth of the picture. In addition, if the plate is left in 
. the solution too long, there is always danger of the 
Jan Growth of Flowers " 
> image being destroyed consequent] with a da 
Pigmies of Africa , , 
guerreotype so badly discoloured that the picture can 
Jan. 24 Living Lies 


barely be seen, restoration is often impossible 
Underwater Spearfishing 
5 1k Realizing the need for a less destructive chemical 
! ‘ : mi ‘ ot Sout Tt 

Jan , nimal Kingdom of South Africa we have found a solvent which causes no damage to 
®s © «6 the plate and gives startling results. The chemicals 


used were checked by Mr. H. | Wiedemann 4 


In the Amateur Photographer for 26th September, onsulting chemist 


Lancelot Vining quoted some statistics in respect ol 


percentage acceptances’ at the 1956 Edinburgh Phe following technique emplo 
International and it was exciting to read that Aus |. Wash daguerreotype in distilled 
tralia led Canada, Yugoslavia, U.S.S.R., Columbia, irface dirt.® 
Finland, U.S.A., Hong Kong and Great Britain with 
Drain ind = imumerse intial ii 
no less than 42.86‘ Giving the other side of the pic “eet oe cee 
ture it was recorded that the Argentine, British West COVES GH 8 sOUNOR oF 
Indies, Ceylon, Cuba, Denmark, Germany, Holland _— ; 
Japan, North Borneo, Norway Phillipine Poland, Ph Acid 
Rhodesia and Thailand failed to gain a e accep von-f y \ 
tance an historical occasion indeed . : - 
* . * Remove ft Da na . 
rul ing ater 
David Moore is now well established in London as ; Place in a's : 
1 photographer on the staff of the Observer. Some of his witate brief! 
photograpl 5 lepicting the activities ol leading 
English naturalist ere recently featured ws Rinse thorougt ous 
Life if 4 4 ! } t itl 1 Listilies 
are eg } ern 5 ’ 
lustralia VUuseu photographer H ur Hf I H I ra r 
A.R.P.S., ha ee lending a his hand on tl 
photographic si f the producti f a local histor Advantages of the Method 
of Engadine VS W HH. copied a t large , ’ 
number of ol yrint ind also photographed maz buate . 
current scene subsequently arranging the results in 
mosaic form for economical process reproduction Detai wll sts 
We are told that the old photographs were copied or ae BI-nSe Gus , 
Kodak C.P.O sheet film whilst the new exposures DD wrreoty pe in be lett 
were made on Panatomic-X (35mn For the record indefinite! ‘ rei ! he 
the full name of the book is: ENGADINI NOS.W xperirne the plate as lef 
An outline history by | I Dhomy i 
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The Kodak Data |! 1» COLOUR! 


“KODACHROME FIL ITS USE 


Now you can learn all about K 
what it is, how it is made, and h 
chapters cover such subjects as ty 
of filters, outdoor lighting an 
lighting and exposure, flash 
slides, filing, cleaning, making 
helpful technical information 
It is, without a doubt, the 
chrome enthusiasts and is 
photographer's library All 
have been brought 

full-colour re producti 

tralian original 


GET YOUR COPY TOD 


PRICE: 5/6 

















FROM KODAK DEALERS EVERYWHERE 









KODAK GIFTS at 5’/- and under 


KODACHROME KODASLIDE TRANSPARENCIES (Single) Excellent 
to send overseas or as a gift to any projector owner. Each is a mounted full- 
colour Kodachrome slide ready for projection. Subjects cover Australian 
Scenic Interest, Historical and Topical Events, Overseas Views, etc. 4/6 each. 


AUSTRAL TRANSPARENT WATER COLOURS.—Just the thing 
for colouring your favourite prints they're so quick, easy, and accurate 
to use. Also colour sketches, magazine illustrations, etc. In book of 10 sheets 
of stamps, with instructions. Price 2/10 


KODAK CHEMICAL MIXING PLUNGER.—Any photographer who 
develops and prints his own films will appreciate this handy darkroom aid 
It mixes thoroughly and quickly—no spilling, no wet hands. Price 3/1 


PHOTOFLASH BULBS.—When used with a Kodak Flasholder they 
provide the smart modern way to take pictures indoors—ideai for those 
Christmas reunion shots. Make a gift of a couple. From 1/3d. each 


KODAK INFORMATION BOOK is an excellent guide for the beginner or the'‘would-be’’ beginner in 
photography. Easy-to-read chapters on selecting cameras and films, taking pictures outdoors or indoors 
by flash or by flood light, exposure details, movies, colour, etc. Price 5/- 


KODAK GIFTS at 7’6 and under 


KODAK VERICHROME FILM.—What more could a photographer ask 
than to receive at Christmas a supply of Kodak Film? Make up a gift package 
of two Verichrome Films. In popular sizes. Prices for the two: V127, 5/6; 
V120 and V620, 6/2; V116 and V616, 7/2 


KODAK THERMOMETER.—A gift that any camera fan would be 
pleased to receive. It is essential for home processing of films. Boldly marked 
from 50° to 100°F. Set in strong metal frame. Price 7 


SPONTEX COMPRESSED SPONGE is a necessity in any darkroom— 
helps to avoid watermarks on films, plates and paper surfaces. Its uses are 
many. Prices 4/5, 7/9. Better than a chamois for the car, too! 


AUSTRAL PRINT ROLLER.—A very handy darkroom aid that any 
amateur photographer would be pleased to receive—so many and varied are 
its uses. Has strong 4in. rubber roller with metal frame and handle. Price 7 /-. 





PHOTO ALBUM from Kodak provides the surest way to safeguard valuable snapshots. Available in a very 
complete range of sizes, colours and designs. Prices from 7/6 
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KODAK GIFTS at 10’- and 


EVEREADY CYCLE LAMP FOR DARKROO! 
room aid and a most suitable gift. For use w 
safelights. Price 8/9 (battery extra, 3/1 


JOHNSON PEN NIB PRINT TRIMMER 
those workers who trim and mount their Ww 
mounts. Each outfit has one holder and 20 raz 


PHOTOGRAPHIC BOOKS.—wy! 
book on his favourite hobby? In our wide 
every aspect of photography—we 
Prices from 7/9. Others from 3 


PHILIPS DARKROOM LAMPS. 
socket and you have a safe and efficient 
natural colour glass in red, light red, and g 


VELOX TRANSPARENT WATER COLOU 
to use—just mix with water. Outfit mprises V 
palette and brush. Price 10 


KODAK GII 


AUSTRAL NE¢ 
vel pe 
CAMERA CARRY 


byl 
ibie |i var 


K ODASLIDE FLEX 


AUSTRAL FILTEI 
thing t 


ge 


STABILO COLOURED PENCIL S 


erased; will dissolve in wate 


KODAK GIFTS at £1 


KODACRAFT ROLL- FILM TANK Ww 
which makes home developing é 
Attractively moulded in op t dd 


KODASLIDE POCKET VIEWER 
thusiast—shows slides 4 times bigge : 
lens. Folds up to fit the pocket. Price 22/6 


KODAK PHOTO- HOSSY OU LAL 
hobby outfit. Contains everytt eede 
shots at home. Complete wit! 


KODAK FLASHOLDER, Model 2 
yourself), for box type mr fT 
you can take pictures anywhere 
trees, parties, et With instruct 
Price: Flashholder, £2/13/9; Fittings 
KODASLIDE COMPARTMENT FILE 
Swing-out compartments for @asy a 


or 96 glass mounts. Price 43/9 





Wal + wae 


fl and under 


lexed 

















Your valuable camera deserves the protection of a 


KODAK LEATHER CARRYING CASE 


A ppery r , r af inexpected protr iding stump ar d you're headed for trouble But 
y r era ite thanks to its sturdy Kodak Leather Carrying Case, whict Keep: 
t snug and protected Moreover, a Kodak Case adds years t 4 Camera f, for a 
mode ire designed and constructed to take the hardest knock ind st come re) 

( neck this t, and then ask at your nearest Kodak Store or F lak ealer for the Kodak 
ise that fits y f mer 


BOX TYPE 


For Brownie Cresta, Brownie 127 and Six-20 Brownie Cameras. Made of strong polished leather 


and fitted with an adjustable strap and button clasp 


Prices: Brownie Cresta, £1/5/9; Brownie 127, 10/7: Six-20 Brownie, £1/3 


SLING TYPE 


For Kodak Juniors | and Ii, Kodak Sterling, Ensign Snapper and Ensign Selfix 820 Special cameras 


In attractive tan leather with two adjustable straps and sturdy metal slide clasp Price: 41/5/9 


ALWAYS-READY TYPE 


For Brownie Cresta, Kodak Retinette and Retina, Ensign Selfix 820 Special, 12-20 Special and 16-20, 
Ensign Full-Vue Super, and Flexaret cameras. Just open the cover and the camera is ready for action—no need 


to remove it from its case. In solid durable leather with two adjustable straps and button clasp 


Prices: Brownie Cresta, £1/5/9; Kodak Retinette, £3/4/3; Kodak Retinas IB, lIC, IIIC, £3/7/6: Ensign Selfix 820 
Special and 12-20 Special, £4/4/6; Ensign Ful-Vue Super, £1/2/3; Ensign Selfix 16-20, £4/4/6; Flexaret, £4/1/9 


Available from all Kodak Stores and Kodak Dealers Everywhere 
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A Christmas thrill for a es 
“SANTA CLAUS AUSTRALIA” 


A jolly, bright and excit , to 
thrill the kiddies at your 
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Set of 8 Kodachrome Kodaslid: 
£1 15 6 per set P Everywhere 














>I emai ) 

ol Photograph crets 
Socket Lib 
i A JACKE MLA ty 

r 
Fact f these 
. e é ’ | 

Whether y 

Mar k i 

Now the 

Foc rt 

1. Focusing 25. Pictures * 1 - adgets 

2. Sunshine 16. Childres ; 

3. Filters 17. Cameras graphing S$ we 

4. Portraits 28. Cats and K . g Grea as o 

5. Exposure 29. Dogs and g Gla Col 

6. Taking Action 30. Childre « Childre r 

7. Landscapes 11. Mother and and 

8. Formulae 32. Lighting f e ¥ 4 ‘a 

9. Daylight indoors 13. Flash Photogra 

10. improving Negatives M4. Night PI ‘ ¢ De < gets 

tl. Winter Photography 5. Making - 7 o Flas 

12. Tracing Troubles 34. Using a M 2 e Ret e 

13. One Lamp 17. Taking We 1 

14. Two Lamps 8. Taking Ba g Birds 

15. Composition 9. Prine F s e Skies 

16. Improving Prints 40. Taking ot F gra 

17. Against-the-sun Effects 4 Col ts 

18. Photos in Your Garden 42. Colou . P 

19. Copying 43. Portraits « * ’ adgets 

20. Making Enlargements 44. Building oP 

21. Processing 45. Making Ca x 

22. Architecture 46. Processing and Ride 

23. Selling Photographs 47. Taking Pa e Mete 

24. Sports and Games 46. Taking 

From Kodak Dealers Everywhere 




















Choose with confidence from the Emel range 


Whether you’re seeking the ‘‘ professional 
touch’’in home movies or merely a movie 
newcomer deciding upon a simple and 
economical ‘‘first camera,’”’ you'll find the 
answer in the Emel range of precision 
8mm. cine cameras. Look over the features 
noted below ... and then make your 
selection with confidence. 


(Top) Model C96 


Smart, economical and easy to use, this model is the 
popular choice for general-purpose movies. Its f/2.5 fixed 
focus lens makes movie-making simplicity itself (but the 
camera will accommodate interchangeable lenses if des 
ired). Other outstanding features are: Perfect image 
stability, shutter release can be set for self-filming, safety 
catch, automatic counter, optical viewfinder, leather wrist 
strap and tripod socket. Movie-making with an Eme! can 


be fun for everyone Price, €59/17 


(Centre) Model C94 


Will capture forever your cherished holiday memories 
thanks to this model's specially handy and versatile use; 
for instance, its high grade 12.5mm. f/1.9 lens is ideal for 
general use, while the turret head (which will take 
additional lenses) can be quickly revolved and positioned 
for ‘‘special’’ uses. Other features are: three shutter 
speeds (8, 16 and 24 frames per second), and a parallax 
correction device for close-up work. Complete with lens 
cap and a strong leather wrist strap. Just the camera for 
those family records. Price: £97/13 


(Bottom) Model C93 


Distinguished by its exquisite craftsmanship and precision 
this model will endow you with that “professional touch 

as you look through its telescopic-type viewfinder. Its 
turret head of three lenses (12.5mm. f/1.9, 23mm. f/2.3, 
and 50mm. f/3.5), plus its five speeds (8, 16, 24, 48 and 
64 frames per second) will give you a range and power 
beyond all your fondest dreams. In addition, it features a 
single-frame release for cartoon work, a frame counter 
(as well as a metric footage counter) for ‘‘trick’’ photo- 
graphy, and a two-tube viewfinder to give critical parallax 
correction for near subjects. Complete with lens caps, 
strong leather wrist strap, and a de luxe leather carrying 


case. Price, £173/5 


Austral Leather Carrying Cases for Models C94 and 
C% available separately. 





ENQUIRE ABOUT THE EMEL RANGE 
AT ANY KODAK STORE OR KODAK DEALER 
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Shext of water? . 
KODAK HYPO 


Why waste time and wat 
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LOUR OUTETT 








Poday as on every) dav since L888 — more 


pictures are beme made the world over — with 


Kodak film and cameras than with any other. 


You'll find Kodak film the world around 


in the familiar vellow box. 
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